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“. ..LeWitt's contribution lies in a self-effacing brilliance. .. It is the direct line 
between cause and effect, between idea and action, that gives his art its power.” 

— Roberta Smith, The New York Times 

(Cleveland, OH) Sol LeWitt Prints 1970-1995 opens at the Cleveland Museum of Art on 
February 2, 1997, and will remain on view' through March 23. More than 200 examples of 
conceptual artist Sol LeWitt's printed works, from his earliest austere, geometric screenprints to 
his recent curving brushstroke woodcuts, have been gathered for this retrospective. 

Jane Glaubinger, curator of prints for the Cleveland museum and Cleveland's curator in 
charge of this traveling exhibition, says of this first major LeWitt print show in a decade: “As 
fascinating as the artist's complex theories about making art can be, w'hat's most enjoyable to 
me about this exhibition is the direction LeWitt's taken since the mid-1980s. The luscious 
ribbons of color and other undulating forms in his images from the past decade or so are as 
stimulating to the eye as his earlier works are challenging to the mind. Also, print lovers will 
recognize LeWitt's complete mastery of printmaking methods.” 

LeWitt was bom in 1928 in Hartford, Connecticut. He received a BFA from Syracuse 
University in 1 949. He became one of the pioneers of conceptual art — art created purely to 
convey an idea or concept an artist has. As a conceptual artist he often distances himself from 
his final artistic outcome by employing assistants or fabricators to carry out his instructions or 
diagrams. LeWitt is accomplished in a variety of media that includes sculpture, wall drawings, 
drawings on paper, prints, and books. His styles have often overlapped with “minimalist” art's 
emphasis on essential elements, simple forms and shapes. 

LeWitt's artistic outlook is in keeping with a prolific career in printmaking techniques, 
in which the artist's end product must be envisioned at the outset, usually in collaboration with 
a printer. The elements of a print can be altered with ease — by changing colors or adding 
layers. This serves LeWitt's interest in sequences of images, influenced by such wide ranging 
predecessors and contemporaries as Eadweard Muybridge, Josef Albers, and Jasper Johns. 
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LeWitt has worked on 170 print projects since 1970. By 1971 he had already created three 
major print projects in three different media at different workshops. Among the earliest on view in this 
exhibition is the set of sixteen etchings from 1971, Bands of Color in Four Directions &AII 
Combinations. These were made from only two plates — one with a pair of long rectangles of fine, 
closely spaced lines printed in black and yellow and the other with a pair of long hexagons (also made up 
of fine, closely spaced lines) printed in red and blue. He rotated the two plates and layered and inked 
them as necessary to create his exhaustive combinations of forms and colors. 

His series of five prints from 1975 called The Location of Lines combines increasing amounts of 
words in combination with straight lines. By the early 1980s his focus shifted from a rigid adherence to 
mathematical formulas — mostly applied to two-dimensional shapes — to a blending of geometry and 
personal intuition in isometric renderings of three-dimensional shapes in such works as the etching and 
aquatint Forms Derived from a Cube (1982) and screenprint Two Asymmetrical Pyramids (1986). 
LeWitt's increasingly subjective approach has resulted in such works as his Complex Forms series (1989- 
90), Concentric Irregular Black and White (1994), and Wavy Lines (1995), depicting decorative 
volumetric forms or undulating curves in sumptuous hues or bold black and white. 

The museum commissioned a temporary wall drawing installation by LeWitt in 1987. For it, 
LeWitt provided Continuous Forms, a dynamic, engaging geometric design rendered by assistants who 
applied ink washes of rich, warm colors to all the walls of gallery 240 (now part of the permanent 
installation of the museum's contemporary art collection). LeWitt's wood sculpture 24C (1991), a nine- 
foot tower of repeated 5-1/2” white horizontal and vertical squares — a sort of three-dimensional grid — is 
on view in gallery 239; it was acquired by the museum in 1994. 

Organizing curator Wendy Weitman, associate curator in the department of prints and illustrated 
books at the Museum of Modem Art (MoMA) in New York, will lecture about the exhibition at CMA 
on Wednesday, February 26, at 7 pm. Gallery talks are scheduled in Sol LeWitt Prints on Wednesday, 
February 5, at 1:30 pm; Thursday, February 6, at 2:30 pm; and Sunday, February' 9, at 1:30 pm. 

Sol LeWitt Prints 1970-1995 was organized by The Museum of Modem Art, New York 
(MoMA). The exhibition is made possible by grants from Leucadia Foundation and Parfums Nina Ricci. 
Sol LeWitt Prints opened at MoMA in January 1996; after Cleveland, it will travel to The Detroit 
Institute of Arts, where it will be on view from June 14 through September 7, 1997. 
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